sugarcoating #4 (2022)

for orchestra

comissioned by Wien Modern and RSO Wien
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*gliss. as much as possible
this applies to all glissandi in the piece.
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*choose a scale, or a combination of scales which feel most comfortable for playing the 32nds at this speed.
If possible, each musician should look for their own scale or scale-combination. The 32nds should be well articulated - no glissando!
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*choose a scale, or a combination of scales in which feel most comfortable to play the 32nds at this speed.
If possible, each musician should look for their own scale or scale-combination. The 32nds should be well articulated - no glissando!
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*follow the lines for approximate pitch flow.

The pitches are free to choose, however, you should play within the range
indicated by the quintuplets.
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